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AUCTION SALES IN PARIS 


Collection of the Late Madame LOUIS BURAT 
OBJECTS OF ART & VERY FINE DECORATIONS of the XVIIl CENTURY 


OLD MASTERS 


IMPORTANT WORK OF J. H. FRAGONARD 


SCULPTURES 


by Coustou, Marin, Coysevox. Two terra cotta Groups by Clodion. 


CERAMICS, BRONZES, MOUNTED PIECES 


Andirons by Caffieri. XVI Century Italian Bronzes. 


FINE FURNITURE 


Salon and Furniture covered in Beauvais 








Remarkable Louis XV period cupboard in lacquer, signed B.V.R.B. 
GOBELINS TAPESTRIES—ORIENTAL RUGS 


TO BE SOLD AT PUBLIC AUCTION AT THE 


GALERIE J. CHARPENTIER, 76 Faubourg St. Honore, Paris 


SALE: JUNE 17 and 18. 





EXHIBITION: JUNE 15 and 16 


Auctioneer: Mie ETIENNE ADDER. 6 Rue Favart, Paris 


Successor to Mes Maurice Ader and F. Lair-Dubreuil 






EXPERTS: 


Messrs. FERAL & CATROUX M. F. MAX KANN M. E. PAPE Messrs. DAMIDOT & LACOSTE 
12 Place Vendome, Paris 78 Ave. Mozart, Paris 85 R. Lauriston, Paris 10 R. Rossini, Paris 








DENISE BOAS COLLECTION OLD MASTERS 
OBJECTS OF ART & DECORATIONS by Boilly, Brueghel and V. Balen, Danloux, Demarne, Gautier d'Agoty, 


: 1. e. pith 
of the XVIII Century Greuze, Guardi, Ingres, Labille-Guiard, Largilliere, Mallet, S. Ruysdael, 


Tiepolo, etc. 
OLD MASTERS 


Picture by A. Watteau, "La Chute d'eau" 
Important picture by Boilly. 


Fine gouaches by J. B. Mallet and L. Moreau. CERAMICS, BRONZES, CLOCKS 
XVIII and XIX CENTURY ENGRAVINGS eto 
an 
French and English FURNITURE 
FAR EASTERN OBJECTS OF ART Signed by Master Shenistes 
Decorative Bronzes Very Fine Secretaire by Weisweiller 


FURNITURE ANTIQUE BEAUVAIS & AUBUSSON TAPESTRIES 
by Master Ebenistes belonging to M. D. and various private owners. 


AUBUSSON TAPESTRIES 


PUBLIC AUCTION AT THE 
PUBLIC AUCTION AT THE 


GALERIE J. CHARPENTIER GALERIE J. CHARPENTIER 
76 Faubourg St. Honore, Paris 76 Faubourg St. Honore, Paris 
SALE: JUNE 9. Exhibition: JUNE 7, 8 SALE: JUNE 24. Exhibition: JUNE 22, 23 
Auctioneer: Me ETIENNE ADER Auctioneer: Me ETIENNE ADER 
6 Rue Favart, Paris 6 Rue Favart, Paris 
EXPERTS: EXPERTS: 
Messrs. F. MAX KANN, Mce. ROUSSEAU, Messrs. J. FERAL & R. Cl. CATROUX 


A. PORTIER, P. DAMIDOT & J. LACOSTE. M. Ed. PAPE 


DUVEEN BROTHERS 


PAINTINGS 
TAPESTRIES 
PORCELAINS 
OBJETS d’ART 


NEW YORK 


WILDENSTEIN & COMPANY 


INC. 


Distinguished 
OLD and MODERN PAINTINGS 
WORKS OF ART 


TAPESTRIES 


XVIII CENTURY FRENCH FURNITURE 


19 EAST 64th STREET, NEW YORK 


147 New Bond Street, London, W.1. 57 Rue La Boetie, Paris 








EXHIBITIONS IN NEW YORK | fF 





THE ART NEWS 





90000000, 


0000. 


EXHIBITION OF | MUSEUMS se gedilars ager GALI anil . | _ THE 
chi a tore oo ANISH ART : 
6A CN — nerica mans SSOWK ti .53 s~th St ) [a 2 5 
CHINESE ta Ostober 1 | | _ GALLERY, Ltd. 
Art Students League, 21 s7th St. Ma ‘ 
* it the League, to June 18 GOTHIC AND 
ARI Brooklyn Museun Eastere Parkway. / Dra by Millet, to RENAISSANCE : 
TREASURES serdly nivers Avery Library. A Books, to J ago x TAPESTRIES 
OF THE ee ae — ; 
TEXTILES 
Metropolitan Museum of Art, Fifth Ave. at 82nd St. Pa k 
CH’ING M a sie City of New York, Fifth Ave. at 1o3rd St. Fat ind Soi : . : 
DYNASTY | : be bp “ 1g ber iasais v - : 7" me ng Tiga FURNITURE 
National Committee on Folk Arts of the Unit 


1644-1912 A.D. {ris of Kentucky, to June to 
New York Public Library, Fifth Ave. at 42nd 


ted Siotes ra Fitth Ave. Folk TOMAS HARRIS, 


a Room 321 1 Century of} Ltd. 
. ‘ , 
na mand stival DOORS : 


Prints, to Nov. 1; Kings and Que ( F i B 
MEZZANINE to Nov. 1 PAINTINGS 
GALLERY New School for Social Research, 66 W. 12th St. Parntings Sponsored by the | 3 AND DRAWINGS : 
imerican Artists Union, to June 12 : BY OLD MASTERS : 
UNTIL JULY 1 Whitney Museum of American Art, 10 W. 8th St. Works from the Permanent 8 


Collection, to July 15 


SPECIAL EXHIBIT 


A.C. A. Gallery, 52 W. 8th St. Paintings by 
YEN June 12 


Arthur Ackermann & Son, 50 E. 57th St. Wateré 


to June 15 


YAMANAKA & CO. American Indian Art Gallery 


INC. Arden Galleries, 400 Park Ave. Japanese Ser 

June 15 

680 FIFTH AVENUE Argent Galleries, 42 W. 57th St. Summer Exbil 
NEW YORK tion of Women Painters and Sculptors, t 


Babcock Gallery, 38 E. 57th St. Paintings bs 
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KNOEDLER 


EXHIBITION OF 


CONTEMPORARY 
PAINTING 


14 EAST 57TH STREET 
NEW YORK 


LONDON: PARIS: 
15 Old Bond Street 22 Rue des Capucines 


120 k. 57th St. /ndian Watercolors, to Sept. 1 


Bachstitz Gallery, The Savov-Plaza. Old Master 


IONS 


50 Conduit St. 
London, W. 1 


Cables: Barmaster, London 


VWid-Western Group, to 


lors by Drummond Fish, 


ens and Garden Sculpture to 


The above galleries under the 
direction and ownership of 
LIONEL HARRIS 
MAURICE HARRIS 
TOMAS HARRIS 


ition by the National Assocta- 
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American Artists, to Sept. 1 
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“CHRISTIE'S” 


LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE’S has been world re 
nowned. They have had the privilege of selling, in their Great Rooms, 
most of the Famous Collections of Works of Art which have been dis- 
persed at auction in England over that period, and their unrivalled ex- 
perience is at the disposal of all who may wish to consult them regard 


ing the sale of 


ANCIENT & MODERN PICTURES, DRAW- 

INGS & ENGRAVINGS, ENGLISH, CONTINEN. 

TAL & ORIENTAL PORCELAIN & POTTERY, 

TAPESTRY, DECORATIVE FURNITURE, 

CARPETS, BRONZES, MINIATURES, SNUFF 

BOXES & OBJECTS OF VERTU, SILVER & 
JEWELS 


The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUITIES AND RELICS 
the commission is Twelve and a half per cent 
The particularly moderate commission charged for Sales might well 


be borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 


From whom full Particulars and Advice can be had on enquiry 


Telephone: Whitehall 5056 Cables: “‘Christiart, Piccy, London” 
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HARMAN 
& CO. LTD. 


dewellevs 
Goldsmiths 


Silversmiths 


DEALERS IN 
ANTIQUE ENGLISH 


and 


FOREIGN SILVER 


177, New Bond St. 
London, W. 1 


CABLE ADDRESS: 


HARLAMSILV, LONDON 
MAYFAIR, 0137 
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DURAND-RUEL 


STREET, NEW YORK 


XIX AND XX 


PAIN 


CENTURY FRENCH 


TINGS 





PARIS: 37 


Avenue de Friedland 
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CHURCHILLS PSPRTTIVel tee y Write: 
m4 Old Glass 


Egyptian MP Lit Sot Sot Sot ot Ke © 4 I oD Io HAIRS ‘WSs an 

Venetian ‘Gia elesit 
Continental 

Old English & Irish 


for Collections or for Use 


POTTERY FIGURES 
|| of the T ang and Wei Aika 


2nd Edition of ur Catalogue with 2 — 
Supplement and 200 illus strations, $1.25 


Supp slement and p rlate only 25 ents . SSRI LASS. Sor eS a noe wn Tar Eas a 


ss ¥ 4 tat Sous 


alogue of Exhibition 
‘HISTORY IN GLASS 
10/6. Ilustrated 21 


Arthur Churchill, Ltd. 
34 High Street, Marylebone 
LONDON 


THE slender standing figure of a 
court lady wearing a high- 
waisted robe dates from the Wei 
dynasty. Remains of red poly- 
chrome are left on the pottery 
surface, which is buff. From 


S TT () N E R y ji : ue? eens Yamanaka and Company 
GS EVANS i ; 


LIMITED 


The Finest ’ FROM the collection of Edward |. Farmer comes 
Old English the pottery figure of a prancing horse. It is real- 
istically molded in fine detail, tracings of red and 


and Continental black pigments showing on the buff pottery. 


Porcelain & Pottery 
3 KING ST., ST. JAMES'S 


LONDON, S.W.1 
Cables: ‘‘Talofa, Piccy, London” 


TONYING 


THE figure of a female circus 


& COM PAN :* Inc. performer with her trained 


horse is from the collection 
of Ralph M. Chait. In pottery 


- of this period T'ang art 
* H l N E = E reached a superlatively 


ANTIQUES high level in artistic concep- 


tion and craftsmanship. 


5 East 57th Street 
NEW YORK 


SHANGHAI PEIPING 


THE group of era to seize upon 
terra cotta dancing p 4 the essentials in 


girls of the T'ang : the attitudes of 
dynasty illustrates = the figures they 


A n f iq ues the unusual ability “pe daha Seat ¥. 


of potters of this | hae, Loo and Company. 


of Distinction 


Furniture, Tapestries 


OLD MASTERS 


Kunsthaus 


MALMEDE 


COLOGNE/Rh. 


33 Sachsenhausen 
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THE FORUM OF DECORATIVE ARTS EDWARDS & SONS 


(of Regent Street) LTD. 
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GLASS AND SILVER 
FOR THE TABLE 


oor | VA DERKELEY SQUARE, Ws 
candlestick from Arthur leg tliat: Miles tinea ‘Baits 
Churchill, Ltd., London, Nv 

this piece has a heavily 

knopped baluster with 


tears. Its foot is hemi- I - “ é PA R ] S H 
spherical and is ringed ae “44 ig 


in an unusual manner. 


orem = WATSON 


& Co., Inc 


THE armorial wine glass with slender baluster stem and bowl, finely WORKS 
decorated with stipple engraving, comes from Cecil Davis, London. It was 


made circa 1730 and engraved by Wolff. OF ART 


44 East 57th Street 
New York 
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Period Rooms 
Old Furniture 
Early Textiles 
Antique Rugs 


— 


PALAZZO NANI 
THE creamer from Clapp and Graham , niin ne we , 
was made in New York in the middle » Se P VENICE, ITALY 
of the eighteenth century. It is decorated 
with a cartouche motive, and stands on 
three claw feet. 


San Trovaso 960 
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'C. T. L00 & CO. 


41 East 57 St., New York } ) 
48 Rue de Courcelles, Paris 


Chinese 


THESE two of a set of four Sheffield 

candlesticks from Wyler, Inc. stand 

twelve and a half inches high, and are 

decorated with a crest and a motto 

which, translated, reads “All Things for 
the Good.” 
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ACQUIRED BY THE BOSTON MUSEUM OF FINE ARTS FROM M. KNOEDLER & CO. 


THE BARBERINI “PRESENTATION OF THE VIRGIN” GOES TO BOSTON 


Second of the two famous panels attributed to Fra Carnevale to come to America within a year, the magnificent 

Presentation of the Virgin is the companion to the equally fine Birth of the Virgin acquired by the Metropolitan 

Museum of Art in the spring of 1936. Both panels are the work of a painter influenced by Florence but working in 

Umbria, probably in Urbino, in the third quarter of the fifteenth century; they were long gems of the Barberini 

Collection in Rome, whence they passed to Prince Corsini and the Marchesa Ricasoli in Florence, who were their 

last private owners. With Boston's acquisition of this panel, two of the most charming and important Italian 
quattrocento paintings are in American permanent possession. 


THE ART NEWS 


JUNE 


5, 1937 


An Italian Masterpiece tor Boston 


By Charles C. Cunningham 


Hl: Trustees of the Boston Museum of Fine Arts, as a notable 

finale to a season in which have been acquired such master- 

pieces as the Portrait of a Doge by Gentile Bellini and Le Bal 
a Bougival by Renoir, announce the purchase of the famous Bar- 
berini Presentation of the Virgin attributed to the fifteenth century 
Umbrian architect- 
painter, Fra Carne- 
vale. The panel, one of e 
a pair formerly in the is 
Barberini Palace in 
Rome, is the compan- 
ion picture to the Birth 
of the Virgin acquired 
last vear for the Met- 
ropolitan Museum in 
New York. The picture 
came to Boston from 
the collection of Prince 
Corsini who acquired 
it several vears ago at 
the division of the Bar- 
berini estate, and it is 
indeed fortunate that 
the two panels have 
found a home in such 
close proximity on this 
side of the water. 

\lthough the theme 
of each picture is a re- 
ligious one, the actual 
interest is divided 
equa lly between the 
elaborate architectural 
setting of the panels 
and the brilliantly exe- 
cuted figures with their 
richly colored cos- 
tumes. In fact the in- 
fant Virgin in the 
Birth of the Virgin and 
the voung maiden of 
the Presentation are 
almost lost in the pro- 
fusion of figures, archi- 
tecture, and sculptural 
reliefs 
lhe scene of the 

Presentation of the 
Virgin takes place al 
the entrance to a ba- 
silican church whose SERN SEY Ae ee Seen 
facade is elaborately THE “PRESENTATION OF THE VIRGIN,” , 
adorned with classical motifs and sacred and profane reliefs in 
grisaille, representing a piping satyr and a dancing nymph, a Visi- 
tation scene with two attendant figures, two unidentifiable girlish 
figures, and is topped at the pediments with free standing figures 
depicting the Virgin Annunciate and the Angel Gabriel. The basih- 
can interior is surmounted by a wooden roof, and through the 
clerestory windows can be seen the blue sky with a peculiar type of 
fleecy clouds. Through a door at the left is a street with houses and 





two men going about their daily tasks. Incidental male figures with 
many-colored costumes dot the interior of the church, and in the 
rear are two altars, at the furthermost of which are three monks who 
await the arrival of the Virgin. In the foreground on the central 
axis of the church is the young Virgin who is dressed in a brilliant 

blue dress and is ac- 


—— 


mother attired in clear 


<p 7 ry via }\ fl companied by her 
<E y 


. 


HY green. She is attended 


by four heavily robed 
and hooded female fig- 
ures dressed in vary- 
ing shades of blue and 
black. Approaching at 
the right are two ele- 
gantly clothed cour- 
tiers, while at the left, 
resting on the multi- 
colored marble pave- 
ment, are figures of 
three nude beggars and 
their dog. The color 
scheme of the paint- 
ing, which is extreme- 
ly subtle and varied, 
cannot be taken in at 
a glance, but must be 
studied at great length. 
here is an amazing 
Variety of blues, 
greens, reds, and yel- 
lows which are admir- 
ably set off by the cool 
grey of the architec- 
ture. 

Although the paint- 
ing exhibits a very def- 
inite style, it is ex- 
ceedingly electric and 
betrays artistic influ- 
ences from many 
sources. As a result of 
this the attribution of 
the two panels has bal- 
fled scholars for more 
than half a century, 
and few have reached 
like conclusions other 
than the fact that the 
paintings must have 
originated from Um- 
bria, around the third 
quarter of the fifteenth century, and that they betray the influence 
of Piero della Francesca, who was the principal Umbrian painter 
at that time. 

lhe history of the paintings is not absolutely clear but it 1s be- 
lieved that they formed part of the collections of the Montefeltro 
and Della Rovere families, which were appropriated and brought 
from Urbino to Rome about 1630 by Maffeo Barberini, Pope Urban 

(Continued on page 20) 
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RECENTLY PRESENTED BY MR. EDWARD DRUMMOND LIBBEY TO THE TOLEDO MUSEUM OF ART 


\ FOURTH CENTURY B.C. GREEK MARBLE HEAD OF A YOUNG GIRI 


TOLEDO: A GREEK MARBLE 


By Blake-More Godwin 


F TER twenty vears in the collection of the late Henry Gold- 

man of New York, one of the few original Greek heads 

Which have survived the centuries, comes, as the oift of 

Edw ard Drummond Libbey, to add its Praxitelean loveliness to the 

classic splendor of the Toledo Museum of Art. Twice exhibited at 

the Metropolitan Museum of Art when it was in Mr. Goldman’s 

collection, the piece was secured from him for the Toledo Museum 
just before his recent death. 

I hat so fine a gem should have existed for twenty-four centuries 
suffices to insure interest, but when the piece of sculpture, remark- 
ably intact, is Closely associated with the most popular sculptor of 
his time, Praxiteles, the accession becomes an event of major im- 
portance in the development of any museum’s permanent collection. 

As Pheidias was the leader of the fully developed style of the 
fifth century, Praxiteles was responsible for the “infusion into mar- 
ble of the emotions of the soul” which characterized the sculpture 
of the fourth century. The art of Pheidias had been austere, im- 
personal. In his combining of the physical beauty of man and the 
spiritual majesty of gods, he created idealized types which pos- 
sessed a detached yet simple grandeur. The fourth century saw a 








change, not only in the atti- 
tude of the Greeks toward 
their gods, but in an emphasis 
upon the individual rather 
than the universal. This turn- 
ing away from the idealistic 
point of view was manifested 
in Greek art by a greater 1n- 
terest. in| naturalistic treat- 
ment. The gods no longer re- 
mained in reserved dignity on 
Olympus, but descended to 
earth, developed human traits 
and charms, still retaining a 
trace of their fifth century 
sublimity. It is this mingling 
of grace with firm dignity, of 
the ideal with the human, that 
gives Praxitelean marbles 
their unequalled charm and 
detachment 

Praxiteles’ exact dates are 

unknown, but it is generally 
thought that most of his works 
were produced in the years 
immediately preceding the 
middle of the fourth century 
\n Athenian, he carried on 
the Attic tradition in his 
work. He is thought have been 
the pupil of his father or his 
elder brother, Cephisodotus, 
and he was the intimate of 
Phrvne, famed as the most 
beautiful of women, and re- 
puted to have been the model 
for the Aphrodite of Knidos, 
most renowned of all his 
works. He was most honored 
for his female figures, which 
were particularly susceptible 
to the qualities of grace and 
delicacy which he so highly 
developed; but not one of 
them remains save 1n the ver- 
IN. THE STYLE OF PRAATTELES sion of the copyist. His 
Hermes was probably one ot 
his more casual and less sig- 
nificant works, for no mention 
of it exists in ancient writings 
until Pausanias, some five 
hundred years after the art- 
ist’s time, devoted a single 
ine to it in his extensive 
guide-book to Greece. From 
the Hermes and from the de- 
scriptions and copies of other 
of his works, however, we 
may gain some conception of his masterpieces, and his influence 
on other existing Greek works of art. 

This period at its height is ideally illustrated by the Toledo 
Museum head, definitely in the style of Praxiteles. About life size. 
it is a portion of a statue of a young girl, retaining, fortunately, most 
of the shoulders and a bit of drapery. | 

The marble, through centuries of exposure, has acquired a won- 
derful vellow glow, and has suffered only slight damages. The head 
is turned to one side as if in dreamy contemplation. The oval face 
and high brow are modelled in stuble transitions of planes—char- 
acteristic of Praxitelean sculpture. The exquisite proportion of the 
features contrast serenely with the sketchy treatment of the hair 
which, parted in the middle and bound by a fillet, sweeps back in 
heavy strands to gather in a large knot below the crown of the head. 

One of the most outstanding examples of Greek sculpture that 
has come to America, the Toledo piece has long been ranked with 
the Bartlett head, which is one of the chief treasures of the Boston 
Museum's classical collection, and both are usually considered the 
work of an artist or artists strongly under the influence of Praxiteles 
and of his own generation. 
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N COMMEMORATION of the six-hundredth anniversary of 

the death of the first great painter of the Renaissance, Giotto 

di Bondone, the City of Florence has just opened at the Uffizi 
a great exhibition, which, comprising works that prepared the ad- 
vent of Giotto or which are related to his art, includes almost all 
the remaining pictures of the master, either authentic or reasonably 
attributable to him. The indisputable Florentine picture, the Ma- 
donna of the Uffizi, with its admirable angels adoring the sublime 
Child with such impassioned fervor, dominates the exhibition. 
Nearby is the Dormition of the Virgin from Berlin, a small mas- 
terpiece which, like the former, was originally hung in the Church 
of the Ognissanti and which called forth the admiration of Michel- 


THE SIXTH CENTENARY OF GIOTTO 


By Carlo Gamba 


[he teachings of this saint had redirected the mediaeval mind 
to the contemplation of natural beauty; poetry, as well as art, there- 
after orientated itself toward realism. While Dante had abandoned 
the traditional artificial usages of Latin to express in the language 
of the day his spontaneous feelings and his own visions inspired 
by reality, his friend Giotto likewise detached himself from the 
svzantine formulae to render his own new concepts by direct 
imitation of nature. And as Dante, to give noble and beautiful form 
to the spoken tongue, drew inspiration from the great Classic poets, 
so Giotto, in Rome, sought to adopt the pictorial qualities of the 
lew examples of the painting of antiquity still extant—in particular 
the mosaics and miniatures of the early Christian period which 


angelo himself for its purity and profundity of sentiment, nobility were still close to the Classical tradition. The works of the con 
' thy ; ' ; sls ; < ri . ; c - 

of form and adroitness and harmony of composition. Likewise there temporary sculptors, Arnolfo and Niccolo Pisano were valuable 

. : oan - > wax. a ' os ‘ os - .* . . r . . . . . ; ° . x . 

is the St. Francis Recetving the Stigmata, signed by Giotto, for- examples in this line, pointing the way for Giotto to free himself 


merly in the church of St 

Francis in Pisa and now 

lent by the Louvre trom 
Paris; the polyptych of 
Bologna, formerly in_ the 
chapel of Cardinal Legato, 
bearing the name of the 
master below the figure ol 
the Madonna; the Corona- 
tion of the Virgin trom 5 
Croce, designed and perhaps 
even begun by Giotto him- 
self, Whose name appears on 
the old part of the frame; 
the Crucifixion of S. Maria 
Novella, which, in 1313 
during the artist’s lifetime, 
was regarded as an authen- 
tic work; and the picture 
from the church of the Ma- 
latesta) in’ Rimini which, 
when cleaned of repaint for 
the 1935 exhibition of Ri- 
minese painting of the tre- 
cento, unquestionably — re- 
vealed in the salvaged por- 
tions the hand of Giotto 
himself. 

lo know Giotto, however, 
it is necessary to combine a 
visit to the exposition with 
one to the series of his re- 
maining frescoes; for the 
artist of that period, espe- 
cially the Tuscan artist, best 
manifested the breadth of 
his personal creative genius 
und ability in these monu- 
mental paintings. 

The earliest of the fres- 
coes Which have been pre- 
served are those of the Up- 
per Church of Assisi, where 
one can follow the forma- 
tion and first developments 
of the artist’s personality 
trom the time when he 
worked under the direction 
of his master Cimabue un- 
til when, toward 1295, he 
found himself at the head of 
a large workshop with whose 
assistance he executed scenes 

trom the life of St. Francis. 


DETAIL OF THE FRESCO: “THE VISION OF SAINT JOACHIM” SHOWING THE EXPRESSION ACHIEVED BY GIOT lO 


IN THE SCROVEGNI CHAPEL, PADUA 
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LENT BY THE METROPOLITAN MUSEUM TO THE GIOTTO EXHIBITION, FLORENCE 
NOBILITY OF FORM IN GIOTTO'’S “DORMITION OF THE VIRGIN” WHICH CALLED FORTH THE ADMIRATION OF MICHELANGELO 
from these inherited encumbrances and achieve that just sense ol to be excelled, even by the artist himself. St. Francis giving his 


proportion, freedom of form, convincing and easy movement, to 
say nothing of the constructive chiaroscuro and unified, luminous 
color that make this artist the father of modern painting. 

Ihe story of St 
spired by a free and accurate vision of human life seen in realistic 
surroundings. Here the genius of Giotto reveals itself with all its 
imaginative power, with all its intense but contained passion, with 
all its Classic sense of man’s domination over his environment. 


Francis is told in a series of Compositions in- 


lo 
be sure, a certain uncouthness and awkwardness, as well as contfu- 
sion in the handling of masses and in the expression of contrasting 
feelings remains-—defects emphasized by the poor condition of the 
paintings and the inexperience of his assistants. Giotto says so 
many new things in new ways that as vet he is not always able to 
formulate his creative impulse within a composite synthesis. Never- 
theless, some of the scenes already depict with such precision and 
naturalness the essential facts that theirs was a conception never 





LENT BY THE 


KAISER-FRIEDRICH-MUSEUM, BERLIN, TO THE GIOTTO EXHIBITION, 


FLORENCE 


cloak to the poor, St. Francis drawing water from a rock, St. Francis 
preaching to the birds, St. Francis before the Pope, St. Francis 
appearing to St. Anthony—these are realizations of an idea that 
stand as masterpieces of all time. 

It has been claimed that Giotto did not actually paint at Assisi 
at all, but certainly he provided the conception and designs for the 
allegories above the tomb of St. Francis, for the decoration of the 
right nave, and tor the frescoes in the chapel of St. Magdalen, where 
are also to be seen the diverse tendencies of some of his best pupils 

he Scrovegni chapel at Padua is the true sanctuary of Giotto 
because the scenes from the New Testament there depicted, not only 
are Witness to the formal and chromatic perfection achieved by the 
master toward 1305, but these frescos are also in a remarkable state 
of preservation. The themes are presented with a conciseness in 
which every factor is reduced almost to its indispensable funda- 


mentals, but which, nevertheless, achieve a perfection of balance. 
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KRESS TO THE GIOTTO EXHIBITION, FLORENC 


LENT BY MR. SAMUEL H. 
“THE EPIPHANY,” ATTRIBUTED TO GIOTTO (RIGHT) FLORENTINE XIV CENTURY “THE CRUCIFIXION” SHOWING HIS INFLUENCE 
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LENT BY THE HORNE FOUNDATION, FLORENCE 
IMAGINATIVE POWER OF GIOTTO IN “SAINT STEPHEN’ 


between the individual and his. environment. The nobility of the 
setting and the efficacy of gesture succeed in giving an exalted repre- 
sentation of humanity, clearly delineated in its most intimate emo- 
tions and its most varied characterizations. Figures and objects, 
rendered in skillful chiaroscuro, in rich, limpid and varied colors, 
appear in relief, luminous against the simply suggested but sig- 
nificant background of landscape and classicized architecture, or 
standing out against the ultramarine blue of the sky. Lach head has 
such life and such power of expression that it imprints itself upon 


(Continued on page 23) 





LENT BY THE UFFIZI GALLERY, FLORENCE 
DETAIL OF THE UFFIZI ALTAR “THE VIRGIN AND CHILD” 
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The fditor s Review 
ART WINS A VICTORY 


HE news of the Treasury Department's abandonment of its 
proposal for a customs duty on antiques, against which a 
vehement protest was registered in these pages on May 22, 
comes as a welcome relief at the end of the season. Although it isa 
little difficult to be entirely gracious Over so obvious a triumph ol 
justice, it is nevertheless a pleasure to record the fact that this hare- 
brained proposition was sufficiently recognized by its sponsors to 
have been withdrawn even before its consideration by the Ways and 
Means Committee of the House of Representatives. Credit for this 
artistic victory belongs to the wholehearted coéperation of Ameri- 
can museum officials with prominent collectors and dealers in their 
Various protests, reasoned and patently persuasive. We may add 
that it was a source of deep gratification to us that our columns 


could also contribute to the rapid defeat of the intended removal 
of antiques from the free list. 


Now that the inefficacy of any such measure toward a decrease 
in the importation of fake antiques is perfectly clear, however, it 
is only fair to enquire here into the possibilities of an effective pro- 
cedure to that end. We are, admittedly, less concerned with the 
prospect of increased governmental revenue than with the protec- 
tion of the American buyer of antiques and works of art, though 
it is natural that the former circumstance will follow the latter. 


UR first duty in this respect is to point out the high degree 
of efficiency in the Customs Service itself insofar as it per- 
tains to our experience with the examiners of antiques and 

works of art at the Port of New York. In our editorial on May 22 
we sought to deplore the Treasury Department's lack of confidence 
in its own Customs officials, under our positive conviction that 
nothing remotely approaching the alleged proportion of fakes could 
possibly have eluded the experienced scrutiny of the New York Cus- 
toms examiners who pass on the bulk of American antique importa- 
tions. By its dropping of the proposed tariff, the Treasury Depart- 
ment, we assume, has also recognized the extraordinary ability and 
tireless energy of its Customs employees at New York who have 
actually detected and collected duty and penalty on a much greater 
proportion of imports than was ever divulged in the plea for a 
removal of antiques from the free list. And this brings us to the 
first point of our tentative program. 

Would it not cut down appreciably if not entirely the chances 
for duty-free importations of forgeries if the Treasury Department 
were to rule that all importations of antiques had to enter through 
the Port of New York, where its examiners have the requisite ex- 
pertness and constant contact to sort the wheat from the chaff as 
they have always done: Is it not a hardship upon the examiners of 
small Customs Houses at the minor ports to have to determine the 
genuineness of a claimed antique along with their diversified func- 
tions in few of which they can claim absolute authority?’ The answer 
to both questions, we strongly believe, is in the affirmative. An ex- 
ception might be made for Oriental antiquities to enter through a 
single Pacific port, but for European imports of old works of art 
there would appear to be small inconvenience attached to universal 
entry at New York. Thus the accumulated experience and knowl- 
edge of the New York examiners could be turned to the benefit of 
very nearly the entire country, saving the already widely divided 
energies of examiners at other ports, and, once and for all, allaying 
the ridiculous and unfounded assertions which have been made 
concerning the quantity of fakes which have evaded duty. 


a HE second half of our effort toward discouraging the im- 
portation of fakes has to do with a condition which has just 
been brought to our attention by one of the leading and oldest 

dealers in this country: that a large number of unscrupulous deal- 

ers who import fakes are perfectly willing to enter them as modern 
manufactures, pay the nominal duty on them and then sell them 
to the American public as genuine antiques at ten times the cost 
including duty. Under this dishonest procedure, the Government 
actually collects a small revenue, but the American citizen is dearly 
assessed therefore. (Continued on page 25) 








CHINESE TTEMS FROM PHILADELPHIA COLLECTIONS 
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Vine and Ching dynasties. Lhe almost 
It has been generally felt that Phila- deified calmness of the subjects, the 
delphia has lageed far behind othe 
cities, notably Boston and New York 


in the appreciation of Chinese Art and 


uave and capable portraiture, the sub 
ale d old ( olor $ PIV. the Sead dient \ and 
charm that 1s inescapable 


Other collectors have lent album 
paintings, rubbings, and woodblock 


that its resources, apart from the out- 
tandine promine ni collections alt the 
Pennsvivania Museum and the Univer- prints of the seventeenth and eighteenth 


itv Museum, are limited centuries. Lhe powerful delineation, and 


oy } . 
fay exhibition tl al draw son tbe col- 


, 


he superb desien and color harmony 
present In these smaller studte 5 oO} flow- 


ers, trees, rocks, and animals will never 


lections of traditional connoisseurs of 
Chinese art, must, of necessity, look to 
receiving a great quantity of material in 
the field of late porcelains and parallel 


rk In the current show we there/lore 


cease to arouse the admiration of the 
occidental artist 


Th. exhibition also include awt& 1d 
find Lhe extraordina) é xamiples Oo} 


Ching apple-green porcelain lent bi 
Vr. loseph E. Widener from his superb 
groups of the products of the Imperial 
kilns of Kang Hs1, and the porcelains 
jades and snuff bottles from the col- 
lection of Mr. Francis R. Welsh. Mr. ] 
VWitchell Elhot has lent excellent spect- 
mens of powder-blue, five color and 
famille verte porcelains, among which 
1s the large vase formerly in the J. P 
Viorgan Collection 

lhe ever attractive tomb pottery o} 


rane Of; Wor rd \ ulpture repre se nting 
this field in both its early and late 
pe riods 
ln r Vquisile littl gilt-bronze dragon 
of the Six Dynasties (205-580 A.D.), a 
Han belt book inlaved with turquotse 
and two unusual flat lead plaques of 
female figures, are rare examples of the 
oinamental metal work of the earlier 
periods, and in their delicacy, serve as 
mtrast to the heavier wrought-iron 
flower panels of a more modern age 
i/] the ot he } small and fragile objec ts 
J 


4 


the T’ang and earlier dynasties is well 
represented. Horses, camels, wine ves- 
sels, all designed to serve the dece ased 
after his transition to another world 
these are present, represented by excel- 
lent specimens. Mr. and Mrs. R. Sturgis 
Ingersoll have lent a panel of a Han 


present in profusion. The tvories, carv- 
ings in semi-precious stone and lacquer 
the magnificent embrotdertes and wall 
hangings prove bevond doubt that Phil- 
adelphia collections are also rich in the 
field of the minor as well as mayor arts 
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LENT BY MRS. E. L. DUER TO THE PENNSYLVANIA MUSEUM OF ART 


CHING DYNASTY RED INK RUBBING OF A STELI 





LENT BY MR. AND MRS. R. S. INGERSOLL TO THE PENNSYLVANIA MUSEUM OF ART LENT BY MR. ALBERT EF. MCVITTY TO THE PENNSYLVANIA MUSEUM OF 


ART 
(LEFT) A TERRA COTTA TILE RELIEF OF THE HAN DYNASTY (RIGHT) WALKING GILT-BRONZE DRAGON OF THE SIX DYNASTIES 
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BRIDGE IN 
CAMBRIDGI 


Yankee Painters on Fed 


EDERAL ART IN; NEW ENG- 

LAND” is the title of an exhibition 

now current at the Addison Gallery, 
Phillips Academy, Andover, Massachu- 
setts, and which is to be shown subse- 
quently at Springfield, Worcester and 
other museums of the six states. It is the 
aim of these museums to show the best 
murals, oils, watercolors, drawings and 
prints which have been produced in New 
England under Government sponsorship 
from the beginning of the P.W.A.P. in 
1933 until the present. Who have been on 
the payrolls of these several projects? 
What have they done? In the light of cur- 
rent economies, have the projects justified 
their cost? Should they be continued? 
hese and similar questions may rightly 
occur to the layman as well as the man in 
public office. Not all of them can be an- 
swered as result of a casual inspection of 
the exhibit, but no answer should be at- 
tempted without a critical estimate of the 
quality and vitality to which the show 
calls attention. It is with the serious wish 
to provide an opportunity for such an esti- 
mate that the exhibition has been assem- 
bled. 

A few familiar names are to be noted 
among the contributing artists. Although 
now living in Pennsylvania, Howard Cook 
was born in Massachusetts and returns to 
Springfield to paint the courthouse mural. 
John Steuart Curry is commonly associ- 
ated with Kansas painters, but he lives in 
Connecticut and is now engaged in paint- 
ing a mural for the Norwalk High School. 
I:rnest Fiene is variously connected with 
Massachusetts, Connecticut) and New 
York, but his work for the Canton, Mas- 
sachusetts, Post Office allies him with the 
Massachusetts group in the present show. 
Thomas La Farge belongs to Connecticut. 
Oscar Bluemner, Karl Knaths, Vernon 
Smith and Karl Zerbe had all attracted 
some following before their names were 
added to the Government roster, but their 
work has expanded continuously, and it is 
not improbable that the opportunity they 


EXHIBITED AT THE ADDISON GALLERY, 


EXHIBITED AT THE ADDISON GALLERY, 


JOHN STEUART CURRY: 
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KARL ZERBE 


eral Projects 


have been given for working without con- 
cern for a consequent market has been of 
some assistance, and is indicative of what 
has been done for those who had not yet 
become established. For by and large the 
majority of the names are new to the 
average critic and here he must ask the 
question, “Are these artists worthy of their 
hire?” | 

Although the quality of the painting as 
a whole seems to be well above the average 
of most independent private shows, it is 
questionable if the validity of the Gov- 
ernment projects can be established by 
close comparisons of this sort. One of the 
facts most striking to a critical observer 
is that so many new names should sud- 
denly appear. Something has happened to 
cause art to flourish in places where previ- 
ously it lay dormant. [f we apply logic to 
the search for an answer to this puzzle, 
we discover that money has been spent, 
that sincere painting has sprung from un- 
suspected sources and conclude that only 
patronage has been lacking. Patronage 
indeed has been the catalyst for every art 
movement of importance’ throughout 
world history. Can the Government then 
stir the artistic consciousness of New Eng- 
land to vital activity by becoming its pa- 
tron’ If we may draw again from historical 
example we discover that each of the impor- 
tantly patronized art movements has been 
guided by a conscious philosophy of which 
art is merely the expression. A swift glance 
at the present exhibition will impress one 
with the variety of thought and experi- 
ment which has been encouraged; but in 
this very variety one fails to discover any 
coherent feeling for New England exis- 
tence which yet carries the conviction of 
a truly great art. If the exhibit justifies, 
by the quality of its work, the program 
which gave rise to it, does it not also sug- 
gest that the ultimate worth of the program 
depends more specifically upon whether 
greater intellectual intercourse can be in- 
stigated in the communities wherein art 
may mature’ 








New Ixhibitions of the Week 





Versatility in Painters of the Jliddle West 


\R indeed is the group show in which one is tempted to 
R linger before more than a handful of paintings. [The current 
show at the A. C. A. Gallery ts exceptional. So alive in feeling are 
the majority of these thirty-one canvases, so spontaneous Is the 


awareness of the artists of the life that is going on around them, that 
one has the impression of the Middle West as being an exciting place 
for a painter today. With not a still-life or flower study the 
exhibition, to the reviewer in June it is indeed a major boon 

lt a Meeting, a 
drawing with remarkable economy of line, and Wise Guy, the dra- 
matic study in light of a group of faces, really horrible in its in- 


In 


Bernice Singer of St. Louis shows two examples 


tensity. Fluid in style and poetic in feeling are the two paintings by 
Miriam Mckinnie of Edwardsville, Illinois, Gathering Greens and 
Salvage. Joseph P. Vorst’s Flood Tragedy is a fascinating texture of 
light and shadow in its haphazard 
combination windmill 
and the heads of a few farm ani- 
mals. Powerful in symbolical im- 
plication is No Pasaran, the somber 
and moving painting by Berenice 
Berkman of Chicago. Satire marks 
a great deal of this work as may be 
seen in the charcoal drawings of 
Charles Allen, particularly Run- 
ning in Scabs, in Criss Glasell’s All 
American Tea Party with its por- 
trait of Grant Wood, and in the 
adroit handling of a_ traditional 
theme, /hbe Ages of Man, by Bob 
White of Cedar Rapids, lowa. Its 
background is a city street, with 
the range from a newsboy plying 
his trade, to an old man, stumbling 
along the sidewalk, the ravages of 
time clear in his face and figure. 
Mention might be made of nearly 
every example in this show. In the 
aggregate they present an impres- 
sion of exceptional painting, pow- 
erful, intense in emotion and rich 
in talent. ai. 


of roofs, 


Women Artists Group 
THE Argent Galleries the 


1 
dl \ summer exhibition the 


National Association of Women 
Painters and Sculptors has now been 
hung. Over a hundred paintings and 
pieces of sculpture are on display and although the membership 
numbers over eight hundred, the examples which are offered here 
constitute a fair cross section of the work of this association. As in 
the annual exhibition held in January certain artists stand out for 
originality in style and subject matter representing a more contem- 
porary point of view than the average painter of flowers, still-life 
studies and placid village scenes. Sally Lustig’s work may always 
be easily distinguished in a group show by its creation of a mood. 
Here in Far Away Thoughts, the study of a negro woman sewing, 
has a quality of brooding tenderness which bespeaks strong and 
sympathetic feeling in the artist. Peggy Dodds’ Tenement Life, a 
composition of several figures around a table, shows this artist's 
realization of plastic value. The scene is suffused with warm light 
from a lamp hanging over the table, and is a highly successful 
experiment in rhythmic design. 

Lena Gurr, who won a prize in the annual exhibition, shows an- 
other winter picture called Acrobats which depicts with great charm 
little figures engaged in coasting down and pulling their sleds up 
the hill of a village street. A particularly successful watercolor by 
Nettie Burton displays a firm organization of her material in Taxco. 
Two drawings by Margaret Lacey of deer and fawns are delicately 


ot 


EXHIBITED AT 
MIRIAM McKINNIE, 


“SALVAGE” BY 
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executed, and one of the most appealing pictures in the show is a 


charcoal drawing, Gone Awa) 


by Helen Kirby, which has excep- 
tional vitality and grace in its portrayal of horses jumping aS 


Some Artists of Established Reputation 


i ¥ Il: Rehn Galleries, with an exhibition of forty-two paintings 
by artists Who are among their regular exhibitors, have hung 
a show which is unique in New York for the month of June. Many 
of the canvases have not been presented before this year, and all of 
them are the work of artists important in the present phase ol 
\merican art. So large a show of such calibre and at this time ot 
vear makes a visit to the gallery unusually rewarding 

l-dward Hopper’s Cape Cod Afternoon, which won the largest 
prize to be awarded in American art In 1937, occupies a prominent 
place, and with its warm glow of sunlight and adroit interplay of 
surfaces it Is a painting with great 
popular appeal. Twoexamples from 
the hand of Alexander Brook show 
his unerring color sense, particu- 
larly an enchanting small canvas 
called Contemplation. Its pearly 
grev-white and greenish blue make 
it outstanding in color harmony 
Bacon's pastel, The Great 
Question, besides being a living, 
breathing interpretation of human 
frailty, is also distinguished for its 
intriguing design. Morris Kantor’s 
firm grasp on his material may be 
in Reverie, the figure of a 
woman in red against a somber 
background which affords rich con- 
trast. Excitement, not always so 
well controlled, is felt in both can- 
vases by John Carroll, one called 


Pegg, 


seen 


Awakening, a _ nude figure of 
rhythmic line and great plastic 


strength, and a small landscape, 
Pear Trees distin- 
guished by a masterly handling of 
light. Kenneth Miller's Nude, much 
more ingratiating than his more 
familiar shopping figures, 1s remi- 
niscent of Renoir in its refreshing 
exuberance of color and rounded 
form. McFee, Speicher, Mangra- 
vite, George Biddle and a dozen or 
more outstanding American paint- 
ers are also represented by exam- 
ples characteristic of their best 
work, so that in their final show of the season it is clear that the 
Rehn Galleries have fallen into no summer doldrums. me ® 


- Afternoon, 


4. GALLERY 


POETIC IN) FEELING 


Eight Contemporary American Paintings 


ASTELS and watercolors by eight contemporary American 

artists, including the late George Pierce Ennis, comprise the 
current exhibition at the Babcock Galleries. Commendable among 
these for capable draughtsmanship are the figure drawings by Robert 
Brackman and Robert Philipp. The monumental Crone of Galway 
by Eugene Higgins and two coastal scenes by Sol Wilson establish 
a somber mood which is eclipsed by John Costigans’s watercolor, 
Stormy Sky. In this last the artist strikes a tragic note on a favorite 
theme. Broad wet washes and resonant colors are utilized to describe 
his family of the earth as it moves in a close knit unit beneath the 
threatening sky. Light pouring in sheets from the sky seeks out these 
wretched beings whose backs are bent forward, driven like their own 
beasts of burden. This is what John Costigan, who knows the slavery 
of the earth, has painted in a watercolor that forcibly delivers his 
message, immeasurably surpassing such of his other works as Bathers 
in which pictorial delight is excessively enjoyed. 
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June 5, 1937 


Other artists represented 
in the exhibition are Julius 
Delbos and Albert Sterner. 

M. D. 


Decorative Arts 


APPROPRIATELY 
A housed in the new 
Rockefeller Apartments, 
the exhibition of recent de- 
signs by Erances Miller 
includes rugs, textiles, win- 
dow decorations and such 
bathroom embellishments 
as fabrics for shower cur- 
tains of refreshingly good 
color. It is pleasant to know 
that the decorative arts of 
this country are to be rep- 
resented at the Paris Ex- 
position by examples of 
such good taste. Simplicity 
and directness are the chief 
characteristics of the de- 
signs which are modern in 
their conception and feel- 
ing, and in their originality far above the ordinary commercial 
products available to the public in New York. 


The Work of Young Painters on Pleasure Bent 


LEASURE” is on view at the Contemporary Arts Galleries 

and will remain accessible to all who wish to share it for an- 
other month. It is a group showing by the society and offers an 
excellent opportunity to note the development of many painters 
within the past vear. 

Outstanding is John Pellew’s Coast of Cornwall, which marks a 
new trend in that artist’s work. A large canvas, it is harmoniously 
composed with subtle lighting and solid drawing. But beyond this, 
the scene ts filled with luxuriant colors—the deep brown of the hill, 
the rich blues of the streaked sky, the sand of the wood—which mark 
this work as one of the finest of recent paintings shown in New York 
this vear. An etching, Birthday Girl, by the same artist, emphasizes 
the draughtsmanship of a man who should soon take his place with 
the leading artists of America. 

Other paintings in the exhibition have their own virtues. Michael 
Rosenthal’s two subjects prove that he can be expected to produce 
consistently good work. Robert Blinn’s The Corner Saloon adds 
a painterly interest to the drab surroundings which he portrays. 

Animals find their place 
in Louis Bosa’s Evening 
Exercise, notable for its 
shades of green, in Jon Cor- 
bino’s decorative panel of 
frolicking horses and in 
Lawrence Lebduska’s Wild 
Asses. Interest in simplic- 
ity and pattern in the Leb- 
duska work is reminiscent 
of the peasant art of the 
Balkans which has greatly 
influenced many painters 
of Central Europe. 

Concurrently with 
“Pleasure” an Exhibition 
for New Collectors is being 
held at the same galleries. 
All the paintings in this 
group are priced between 
five and thirty-five dollars 
and in general represent 
small works by the Con- 
temporary Art group. Pel- 
lew again carries off the 
honors with two landscapes 
while Rosenthal’s Torso is 


EXHIBITED AT THE 
a fine example of that HELEN HOFFMAN'S BRILLIANT COLOR IN “FOOTHILLS OF PERSIA” _ ture is evoked. 
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WALKER GALLERIES 


painter’s work on a small 
scale. Jon Corbino is rep- 
resented by a delicately 
tinted monotype, Dancer 
Resting. Paul Kelpe offers 
an interesting Abstraction, 
while Tony Mattei, Earl 
Kerkam and Telka Hoff- 
man also deserve special 
mention. L. D. 


Hoffman Sisters 


ENDRIK WILLEM 
VAN LOON writes 

the foreword to the cata- 
logue of paintings by the 
Hoffman sisters now on ex- 
hibition at the Walker Gal- 
leries. Acknowledgment of 
his debt to their work is 
made in his brisk and col- 
orful style, and one reflects 
for a moment on the value 
to the artist of having his 


“THE COAST OF CORNWALL,” THE SUBTLE COMPOSITION OF JOHN PELLEW Work so charmingly pre- 


sented to the public. 

lhe painting by Helen Hoffman and Ruth Brooks Hoffman can 
stand on its own feet, but there is an added pleasure to the gallery 
goer who sees it for the first time by reason of the ingratiating 
preface which van Loon has written. The “murderous climate” of 
Iraq, as he characterizes it, produces a background of brilliant color 
lor these two vigorous young artists, and they have taken advantage 
in Bedouin Women and Sheep, The Brother of Our Butler, Ismail, 
The Son of the Gardener and Arab Women Gathering Firewood of 
the types with which they became familiar in their two years in that 
country, and have set them forth with sympathy and understanding. 
Particularly well painted is Latrine Boy, in which the sculptural 
values of robes and head dress are realized. A rich blending of tones 
in the still-life study /n the Studio Ali Gharbi distinguishes its firm 
pattern. The paintings mentioned are by Helen Hoffman. 

A smaller group by her sister includes an attractive scene At the 
Cafe and the brilliant Mohammedan Girl in Red. One senses the 
influence of Matisse in the occasional use of calligraphic pattern, 
particularly in the work of Helen Hoffman, but this is painting which 
is essentially individual, and full of the vitality of its creators. The 
temptation of making remote countries romantic has been restricted, 
and one enjoys the pictures less because of their implications of a 
life that is foreign, and more for the firm grasp on reality which 

emanates from them. = J. L. 


Group Show 
or IES of watercolors 

by Captain Drum- 
mond Fish made in the 
Island of Skye is now on ex- 
hibition at the Ackermann 
Galleries. This country, with 
its small blue lakes and pic- 
turesque hills, seems espe- 
cially designed for the wa- 
tercolorist, and the artist 
makes the most of its deli- 
cacy of color and romantic 
atmosphere. Particularly 
successful as a meticulous 
draughtsman, he recon- 
structs the peaceful and typ- 
ically British landscape 
faithfully. Mist rising above 
a quiet lake softening the 
contour of the jagged rocks 
is realized in soft greys and 
browns. The silvery quality 
of the atmosphere, and the 
sense of its drenching mois- 
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Chicago: Gift of an Important Piazzetta 
| ( \ ING Pa toral Scene 


works by the great Venetian 


lovely one of the most important 


Giovanni Battista Piaz- 
zetta (1082-1754) has just been presented to the Art Institute ot 
Mr. and Mrs. Charles H. Worcester. A large painting 

inches, it depicts a group of figures, possibly 


A 
/ 
4 


r nter 
patel 


Chicago by 


77% by 57 gypsies 

lhe painting turned up in a London gallery in 1917, was pur- 
chased by a private collector and dropped out of sight until it was 
auctioned in a London sale 1n 1935 
at the Venice. A ruined copy of the composition 
was known and was originally in the Guidi di Faenza Collection 
Students of Venetian painting are rather apt to consider the Chi- 
cago original a pendant to the famous Figures on a Shore, origi- 
nally probably in the Von Schnitzler Collection in Cologne and a 
replica of which ts in the Dublin Museum, with which the Worcester 
picture agrees In mood and size. Palluchini dates it after 1740, the 
vear in which the so-called 
Fortune Teller in the Venice 
was known to have 
been finished 


During 1930-37, it was on loan 


Correr Museum 


4 
wadeM 


lhe Chicago Piazzetta is 
full of the brilliant color, the 
effects of lights and shade and 
the decorative bravura which 
make this painter so vital a 
figure in Venetian art of the 
eighteenth century 
works by 


lwo other 
this master are al- 
in the Worcester Col- 

a Beggar Boy, done 
Piazzetta’s favorite 
model and a most interesting 
free translation of 
Annunciation to the Shep- 
herds, this latter a link with 
the Venetian painting of the 
sixteenth 


read\ 
lection, 


from 


s 
Bassano’s 


Which 
Piazzetta so often returned. 


century to 


Cincinnati: Two 
Print Processes 


N THE Print Galleries ot 
the Cincinnati Art Mu- 
seum are exhibitions which 


illustrate two very different 
graphic techniques, the dry- 
point and the woodcut 
wood block print. The first 
may be studied in a Loan 
Exhibition Prints and 
Drawings by Muirhead Bone, 
the second in an Exhibition 
of Chiaroscuro Prints lent by 
Dr. Allyn C. Poole. In addi- 
tion to a large number of dry- 
points the exhibition of the 
works of Muirhead Bone in- 
clude examples of his lithographs and drawings and as a supple- 
ment to the display in the Print Gallery, a cancelled original plate 
with two books illustrated by Bone are shown in the Museum 
Library. Lenders to the exhibitions are as follows: Mr. Herbert 
Greer French, Mr. and Mrs. Albert P. Strietmann, Dr. Allyn C. 
Poole, Mr. and Mrs. George H. Warrington, Mr. and Mrs. Alfred 
M. Cressler, Mr. and Mrs. James Morgan Hutton, Dr. and Mrs. 
Dudley W. Palmer, and the Public Library of Cincinnati. 

The dry-point technique is related to etching but employs no 
acid. The lines of the subject are drawn directly on the metal plate 
with a sharp steel instrument. When printed the lines have a rich 
velvety tone resulting from the burr or metal raised along the lines 
made by the point. The use of the dry-point is often combined with 
etching. Dry-point is the favorite technique of Muirhead Bone, a 
Scot, who ranks with his fellow countrymen, D. Y. Cameron and 
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lames McBey In 


addition the quality of his work places him among the very great 
graphic artists of 
1 


among the highest paid print makers of today 


all time. Starting as an architect but turning to 
he graphic arts in 1898, Bone has never lost his interest in archi- 
tectural subject matter and buildings or constructions of one sort 
or another often figure in his prints. Much of Bone’s work was done 


in and around London, but after 1910 he was a frequent visitor to 
Continental lL-urope 
Venice 


executing especially 
Rome 


fine works inspired by 


l-lorence, and 


Visits to Spain during more recent 
vears have been the inspiration for some of Bone’s most notable 
works such as the Spanish Good Friday and the volume Old Spain 

Ihe woodcut technique of chiaroscuro prints is one which has 


grown up since the early sixteenth century. In creating the chiaros- 


curo print several woodblocks are used in conjunction on one sub- 
ject to render various tones of one or Occasionally several colors 
present exhibition drawn from Dr 


lhe 
Poole’s extensive collection of 
chiaroscuro prints, includes examples by all the major artists em- 
ploving the technique since 
its Inception, with the excep- 
tion of the 


W he se WO! ks 


early Germans 


are excessively 
rare. Ugo da Carpi’s Death 
of Ananias after Raphael of 
1518 is the earliest dated ex- 
ample of the Italian School 


| he 


process, probably first 
developed from a desire to 
imitate the tones of wash 
drawings, was later used to 


create prints as substitutes for 


more expensive wall paint- 
ings, and in the eighteen cen- 
tury became a method of pro- 


ducing scenic wall-paper 


Detroit: Constantin 
Guys Show 


de exhibition of water- 
_ colors and drawings by 
Constantin Guys, the French 
artist who called — the 
“Chronicler the Second 
I:mpire, which has been on 
view at the Valentine Gallery 
from May 17 will be 
shown during the month of 
June at the Detroit Institute 
Arts. This is part of the 
exhibition that was on view 
in the Pavillon de Marsan of 
the Musée des Arts Decora- 
tifs, a part of the Louvre, in 
Paris from the end of Janu- 
ary into April. A_ recorder 
of the nineteenth century, 
Guys’ exuberance and love of 
life is everywhere apparent in 
his eloquent approach to this 
sophisticated art which has immortalized the epoch. 


is 


ol 


cae 
tO 27, 
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New York: Coming Dance International 


DVANCE notices for next season include the announcement of 
a Dance International to open during November at Rocke- 
feller Center. Material for the exhibition is already being collected 
and includes painting, sculpture, books, stage design and films deal- 
ing with the dance and the various forms it has assumed in dif- 
ferent countries. While on view the exhibition will be linked with 
affiliated activities sponsored by the National Broadcasting Com- 
pany, Radio City Music Hall, the Rainbow Room and the National 
Association of Book Publishers. The executive chairman, Miss 
louise Branch, is now selecting work in Europe. 
The American division of Dance International will contain both 
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invited work and work 
passed on by a jury of 
prominent American ar- 
tists and prizes will be 
awarded. Entry slips may 
be had atter May 26 at 
the office of Dance Inter- 
national exhibition com- 
mittee, care of the Eng- 
lish Bookshop, O4 Last 
55th Street, New York 


‘s : 
Princeton. 

A Poussin 

S A GIFT from 
L Messrs. E. and A. 
Silberman of New York 
City, the Museum of His- 
toric Art of Princeton has 
received a characteristic 
and important little can- 
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or hasty observers. 

Much of the emotional 
strength in the work of 
Millet springs from the 
veracity and sympathy 
with which he draws the 
lines of force in human 
action, the understanding 
with which he selects ac- 
tion which has human 
significance. This is so 
rare a quality, perhaps 
because draftsmen are so 
seldom really men of ac- 
tion, that it demands 
study for complete ap- 
preciation. The weight 
and curve of shoulders, 
the dynamic balance of 
the figure, the bend and 
thrust of limbs, the usual 
three quartering view 


Vas by Nicholas Poussin. BECENTLY ACQUIRED BY THE MUSEUM OF HISTORIC ART, PRINCETON which best expounds the 
It represents a serene = SERENITY IN NICHOLAS POUSSIN’S “RIVER LANDSCAPE WITH FIGURES” 


river landscape with a 

group of grave men, young and old, in a boat. The painting has in 
a high degree the austere beauty of Poussin in his most classical 
which Delacroix called his masculine vein. A marked otherworldli- 
ness in the effect suggests that the subject, probably mythological, 
may be souls on the river Lethe or Acheron. For a Poussin, the 
color is rich with fine contrasts of blue and warm yellow in the sky. 
lhe mood and the particular features of the landscape and the color 
recall Poussin’s work about 1047 when he produced such master- 
pleces as the second series of the Sacraments and the Phocion series. 
The picture comes from an Austrian private collection and has attes- 
tations of authenticity, which it hardly needs, from Professor W. 
Suida and Dr. G. Gluck of Vienna. 


Brooklyn: Prints by Jean Francots Millet 


OOKING at the prints of Jean Francois Millet, on exhibition at 

4 the Brooklyn Museum through June 27th, one ts possibly sur- 
prised to find them essentially modern in feeling. The work of Millet 
was for a long time surrounded by a sentimental aura which might 
well have obscured his work from appreciation in a day which pre- 
fers hard full lights to mists and likes to feel that 1t has acquired a 
realistic view of human life. We prefer to think that we abhor the 
doctrine of refuge in romance, of flight from the city to the wilder- 
ness, a flight of which Millet was guilty. But he fled also from the 
manners, sophistication and dishonesties of the polite bourgeoisie 
to the unsmiling labors of the peasantry, and thus became a fore- 
runner of the contemporary idealization of those engaged in manual 
labor, if not precisely devoted to it. 

It is not alone by subject that the Millet prints achieve contem- 
porary interest. They have the rapid, nervous, emphatic line of 
modern draftsmanship, the expressionistic emphasis on essentials 
of form and mood, the refusal to state the obvious, the scorn for 
labored perfection of detail that is still so puzzling to superficial 
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complete mechanism of 
the body, the almost dia- 
gramatic use of structural lines within the figure, these characteris- 
tics may be observed. They are not tricks, but the swift record 
of essential elements of action with the strength of work and feeling 
in it. Compare the relaxed or static poses so wearily plentiful in the 
figure drawing of mediocre artists, or compare the most vital study 
of action and gesture to be found in contemporary art, that in the 
modern dance, and one begins to perceive how much weakness in 
the effect of drawing is a weakness in the power to experience and 
record action and kinetic feeling, how surely the knowledge and 
understanding of action produce a significant style. 

It is perhaps worth pointing out that even landscape and still-life 
are barren of interest when they are recorded by the camera eye 
Which fails to stress the anatomy and action of form in things which 
are not human. It is no accident that makes us speak of the limbs 
of a tree. Nor is it accident that the landscapes of Millet have such 
strength of human interest. 


Newark: Chessmen Used by Royalty 


LAY THINGS of kings and emperors are being shown in an ex- 
hibition of chessmen on view at the Newark Museum from June 
to October. Lent from the collections of Colonel Donald M. Liddell 
of Elizabeth and Mr. G. A. Pfeiffer of New York, the forty sets on 
display include one of enameled ivory used by Louis XIV, and an- 
other set of ivory men made for the Emperor Tao Kwang who 
ascended the throne of China in 1820. Most of them are being shown 
publicly for the first time. 
lhe collection includes examples of interesting carving and shows 
the use of a wide variety of materials. Ivory is the favorite, but 
carnelian, amethyst, agate, porcelain, glass, pewter, cast iron, bone 
and wood are also found. The handiwork of artists from many lands 
is represented, including examples of Siamese, Mexican, African, 
English, French, Turkish, and Egyptian design. 
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VIII. They are recorded as being in the private apartments of the 
Barberini Palace early in the ninteenth century, and in 1871 they 
Were discussed by the pioneers of modern criticism, Crowe and 
Cavalcaselle, who found in them evidences of a North Italian train- 
Ing in the schools of Ferrara and Padua. The attribution to Fra 
Carnevale was first made by Adolfo Venturi, who on the basis of 
our slight knowledge of the artist, attempted to relate the panel of 
the Birth of the Virgin with an altarpiece of a similar subject known 
to have been painted by Fra Carnevale for the Church of Santa 
Maria della Bella. Although the Venturi attribution was an inviting 
one, If Was Immediately challenged by other critics as highly specu- 
lative. In the first place they pointed out that the facts of Fra Carne- 
Vale's life were few and that heretofore no work had been found by 
his hand. In the second place it seemed unreasonable that early 
documents would mention one panel without referring to the other, 
and finally, it was remarked that the size and treatment of the two 
panels was not that of an altarpiece, for the figures were too small 
and the execution too minute. Venturi later on relinquished his at- 
tribution and gave the panels to an unknown Umbrian who was in- 
fluenced by Piero della Francesca and perhaps by Fra Carnevale 

In spite of all this, the fact nevertheless remains that what stylis- 
tically exists in the two panels tallies well with our meager knowledge 
of Fra Carnevale, a Dominican monk, whose secular name was 
Bartolemeo di Giovanni Corradini. Few scholars quarrel with the 
theory that the panels originate from Urbino, for the presence in 
three different places of the crowned eagle, the coat-of-arms of the 
Montefeltro family, would seemingly establish this. The fact also 
that the two panels display considerable knowledge of architecture 
would presuppose that the painter was trained as an architect, and 
would likewise relate the panels to Fra Carnevale, whose name ap- 
pears on the list of architects attached to the Court of Federigo da 
Montefeltro, Duke of Urbino. Other documents of Fra Carnevale’s 
life place him in Urbino in 1451, and mention his name as strongly 
influencing the architect Bramante in his early youth at Urbino 
Beside the painting for Santa Maria della Bella already mentioned, 
Carnevale was known to have made another painting, now also lost, 
for the monks of the Corpus Domini at Urbino. As Fra Carnevale 
died in 1484, his artistic activity in Umbria must have covered a 
period of about thirty vears preceding this date. It seems strange, 
therefore, that there are no works extant which can be identified 
with his name, and perhaps even stranger that since the paintings 
bear such a definite style and technique, there are no other paintings 
existing which can be attributed to the same hand. 

\n analysis of the style of the Presentation of the Virgin shows 
how varied were the artist’s borrowings. Nevertheless it is astonish- 
ing how skillfully these various elements are combined to give the 
painting a definite character of its own. The architecture of the 
facade is based on the Roman arch type which Leon Battista Alberti 
employed on the facade of the Church of San Francesco at Rimini. 
here is, however, considerably more elaboration than is found in 
Alberti’s architecture, an elaboration of sculptural reliefs which 1s 
found in his followers at Rimini and Perugia, Matteo Nuti and 
\gostino di Duccio. In the former's work on the door of the Church 
of San Michele at Fano, we find the prototype to the free standing 
Annunciation in the painting, while in the Oratorio of San Bernar- 
dino in Perugia by Agostino, we find a similar use of sculptural 
relief, although in the case of the painting, the figures lack the great 
animation and swirl of drapery which appear in those of Agostino. 
lhe influence of Donatello and Classical art is also apparent but 
probably no more so than in the great part of Italian relief sculpture 
of this period. 

In the painting of the figures, there are further influences from 
many sources. The types of women, with their dignified bearing and 
their grave composure, derive directly from Piero della Francesca 
and the Florentine portrait tradition of Paolo Uccello and Domenico 
Veneziano. The richly robed young courtiers at the right and the 
young men in the background recall faintly similar figures in 
Benozzo Gozzoli and his fellow Florentine, Francesco Pesellino. In 
the figures of the nude beggars in the foreground we find vague 
reminiscences of Carpaccio, or even Signorelli. Finally the pageantry 
of the scene recalls the San Bernardino panels in Perugia attributed 
to Fiorenzo di Lorenzo, as well as the Ferrarese School, although the 

(Continued on page 23) 
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Lhe Art News of London 


T WENTY-TWO paintings of Maurice Utrillo at the Adams 
Gallery prove again the unfailing attraction of a subject com- 
posed merely of bricks and mortar but which, seen with the eye o! 





the artist, achieves significance and compositional beauty. Among 
the canvases on view a number of churches include a magnificent 
study of Le Sacré Ceur de Montmartre, seen in sharp perspective 
at the end of a characteristically long and narrow street. Stronger 
colors distinguish these late Utrillos and may be best seen in Ban- 
lieu Parisienne, which has the banal brightness of the modern suburb 
combined with the best of this artist’s pictorial qualities. 


LEICESTER is at present the scene of a Coronation Exhibition of 

4 Portraits which, through the codperation of many of the old 
families of Leicestershire and Rutland, includes some important 
works by the greatest English masters. From the Duke of Rutland’s 
collection comes a Hogarth Portrait of the Marchioness of Granby, 
Reynolds’ Countess of Tyrconnell and a fine Van Dyck. Two an- 
cestral portraits from the Packe family are by Lely and Kneller 
respectively. Gainsborough, Lawrence, Johnson, Hoppner and Rom- 
ney form a distinguished gathering representing both artistically 
and otherwise the finest flowering of English civilization 


yi Hl: only flower piece on record painted by Chardin, which can 
also claim to be one of the most perfect examples of the artist’s 
craftsmanship, has just been acquired by the Scottish National Gal- 
lery. Entitled Vase de Fleurs, the picture is not only fully authenti- 
cated, but was figured as one of the important smaller works at the 
Burlington House Exhibition of French Art in 1932. Until recently 
It formed part of the collection of M. David-Weill whence it was 
acquired by Wildenstein & Company and in turn sold to the museum. 


RECENT showing at the Lefevre Galleries of tapestries de- 

signed by such eminent artists as Braque, Matisse, Rouault, 
Léger, Dufy and Lurgat coincides with similar attempts in New 
York to enlist the talents of outstanding contemporary artists in 
the interests of textile design. The craftsmanship with which these 
have been executed alone deserves the highest praise. In the Rouaults 
this is even carried so far as to simulate the actual texture of pig- 
ment by painstakingly reproducing every brush stroke. This, how- 
ever, may be criticized inasmuch as the quality of the medium ts 
thus sacrificed, these tapestries, despite the arduous labor involved, 
having little advantage over the paintings from which they derive. 


N IMPORTANT Degas to be acquired by the National Gal- 
lery has just been purchased through the Knapping Fund and 
is entitled La Coiffure. Though actually unfinished, artistically the 
canvas is complete in itself despite the fact that it does not go beyond 
a state of underpainting in monochrome red which varies from pur- 
plish to light orange. There is a graceful movement in the arms of 
the two figures while the unfinished state of the canvas itself throws 
interesting light upon the methods of the artist. This work has been 
on display as nucleus of a nineteenth century painting exhibit. Other 
examples on view were loans from the collection of Mr. Samuel 
Courtauld and include Renoir’s masterpiece, La Loge, three Ce- 
zannes, |’ Homme a loreille coupée of Van Gogh, a Toulouse-Lau- 
trec and a Gauguin Tahitian subiect. 


FP HE dispersal at public auction of the famous Clumber Library, 

| which is being sold by order of the present owner, the Earl of 
Lincoln, heir of the Duke of Newcastle, has been set for June 
Among others this contains the finest manuscript to pass through 
the sale room since the War, a fifteenth century Book of Hours of 
Isabel of Brittany containing thirty-two superb miniatures, which 
is also known as the Lamoignon Hours. Also of importance is one 
of the six known copies of the rarest of Caxton’s books. Reynard the 
Fox, dated 1481, and a large copy of Shakespeare's First Folio with 
a variant in Hamlet existing in only three other known volumes. 
Examples of early printing include a magnificent Ars Morendi Block 
Book of the fifteenth century, Berlinghieri’s Geographia and 
Tewrdannck by Melchior Pfintzing. Manuscripts of Byron’s Curse 
of Minerva, of Part V of Rousseau’s La Nouvelle Héloise and an 
authentic Tasso letter make this one of the outstanding book col- 
lector’s events to be held in London in many months. 


Zt. 


BIGNOU 


GEORGES F. KELLER, Director 
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THE ART NEWS 





EXHIBITED AT THE GALERIE CHARLES RATTON, PARIS 
BARBARIC SPLENDOR IN HEAD DRESSES FROM THE CONGO 


Lhe Art News of Parts 





A THI: foremost of the exhibitions to be held in connection with 
the Paris International Fair the Orangerie presents a showing 
of Chinese art which in many ways rivals that held a few vears ago 
in England. Not only magnificent sculpture, carved jades and ivories 
and an unusually complete range of ceramics are here, but the col- 
lection is rounded out by prints, an art not represented in London 
as the best examples in the British Museum may not be shown out- 
side its doors. Of Chinese sculpture alone, an art whose importance 
has only been recognized during the last fifty vears and of which 
even today there are but few examples in the Western world, there 
have been assembled some magnificent pieces. Among the earliest 
of these is a crouching buffalo from the recently excavated site of 
Ngan Yang which has also yielded some remarkable bone and ivory 
carvings. Another outstanding piece from the Worch Collection 1s 
a superb Han Dynasty stone lion whose fragmentary condition does 
not prejudice its effect of vibrating vitality. A rare collection of 
Buddhas ranges from an archaic fifth century example from Yun 
Kang down to the ornate stylizations of the late T’ang figures. 

l:ven more striking is the section devoted to ceramics where a 
chronological sequence has been maintained unbroken thanks to the 
popularization of these wares in the eighteenth century and to the 
efforts of the nineteenth century collectors such as Grandidier, whose 
magnificent gift to the Louvre contained thousands of pieces, the 
most important of which are here on display. 


ASHIONS of the Congo is the subject of an exhibition current 

at the Galerie Charles Ratton which includes not only the most 
fantastic and ornate headdresses but also gold ornaments, tiaras, 
bracelets and jewelry, amazing not only for its intricate beauty of 
design and workmanship but also for an astonishingly modern 
quality. Constructed of cowrie shells, fragments of glass, blue beads, 
furs and a selection of tropical feathers, these hats have barbaric 
splendor combined with an unfaltering good taste which will un- 
doubtedly influence the coming styles of the Parisian modistes. 


HIS vear’s New York celebration of Géricault is being currently 

followed up with an important exposition of his works held at 
the Galerie Bernheim jeune. The twenty-four paintings and nearly 
a hundred drawings of this romanticizer of the Napoleonic epoch 
show here, in their verve and passion, a strong inheritance from the 
great Baroque masters. The artist’s favorite military and equestrian 
subjects are well represented, among the many examples, by L’Offi- 
cier de Carabiniers from the Rouen Museum. 
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An Italian Masterpiece for Boston 
(Continued from page 20) 


paintings lack the forced emotion and hard sculpturesque sense of 
form found in the latter school. 

It may be seen from this evidence that the painter of the two 
panels was probably an Umbrian who was familiar with the artistic 
production of Florence, Perugia, Rimini, and possibly of Ferrara 
and Padua. Whether or not this artist was Fra Carnevale is impos- 
sible to say definitely until further information is brought to light. 
For want of a better name, therefore, the attribution to him may 
be continued for the present. 

What is important, however, is the superb quality of the paint- 
ing itself and its high position in the field of Renaissance painting. 
When one considers the fine draughtsmanship of the architecture, 
the brilliant coloring of the costumes, the dignity and sense of form, 
especially in the foreground figures, and finally the modernity of 
the conception, one finds that the painting stands on its own merits 
without the accompaniment of a great name to enhance its prestige. 


The Sixth Centenary of Giotto 
(Continued from page 13) 


the mind as a living entity. The penetrating, severe but benevolent 
glance of Christ communicates a vivid sense of religious emotion, 
Whether in the Baptism or under the traitor’s kiss—whether dimmed 
by death before the harrowed eye of His Mother, or separating the 
blessed from the damned in the Last Judgment. No artist will ever 
again be able to confer upon a face such searching and impassioned 
expression as did Giotto upon that of the Madonna contemplating 
her newly born, nor such sorrowful projection of thought toward the 
unknown as in that of the Madonna in the Flight into Egypt. Like- 
Wise no one will ever realize a more noble conception of conjugal 
affection than did Giotto, in the Meeting of St. Anne and St. 
Joachim. 

lhe longer one looks at these interpretations the more one is im- 
pressed by the moral and artistic stature of the painter who, from 
the idealistic and abstract regions of dugento art, was able, by vir- 
ture of his own genius, to draw painting through technical means 
into the realms of reality without ever, at the same time, permitting 
religious sentiment to become vulgarized. 

Nothing remains of whatever else Giotto painted in Padua it- 
self or at Verona, Milan, Naples, or Ravenna. In contrast to the 
numerous works which were once admired in the Badia, as little 
indeed remains in Florence, in the Palazzo del Comune, the Palazzo 
della Parte Guelfa, and in the Palazzo del Podesta. In S. Croce, of 
the four chapels decorated by Giotto, there remain only two in 
which trescoes were uncovered during the middle of the last century. 
Of the others, relating to the life of the Virgin and the Apostles, 
little has come down to us. 

In the Bardi chapel, there, Giotto took up again the theme of the 
life of St. Francis reminiscent in some ways of his Assisi composi- 
tions, but imbued with a more concise, narrative feeling. These are 
more unified and monumental, and with highly developed forms for 
all their classical simplifications. Though the pictures reach us in 
poor condition, they express such elevation and profundity of spirit, 
such definition of character in the individual figures, and such sig- 
nificant force and harmony of disposition in the groupings, that they 
cannot fail to be deeply moving. The Funeral of the Saint, with its 
solemn composition within a severe architectural frame, and in its 
concentrated power of expression, of sorrow and veneration as ex- 
pressed in the various psychological types depicted, remains one of 
the unsurpassed masterpieces of art. St. Francis Receiving the Stig- 
mata above the archway, shows a counterbalance of gesture so dra- 
matic in its freedom as to be worthy of Michelangelo himself. 

The Peruzzi chapel is decorated with scenes from the life of St. 
John the Baptist and St. John the Evangelist, which, perhaps be- 
cause they were discovered in an even worse state, or because re- 
stored by an inferior craftsman, can no longer be appreciated for 
pictorial values alone; but the composition in balance of masses, 
in the architectonic framework and in its dramatic content, pre- 
serves a powerful and profoundly impressive vitality. The scene 
ot Herod and Salome, in its compositional severity, has a force which 
communicates that sense of restrained tragedy which seems to smoul- 
der in the breasts of its apparently impassive participants. In the 
Resurrection of Drusiana the grave figures in their broad, statuesque 
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draperies, are massed outside the city walls, unshaken in their faith 
in the coming miracle. The Ascension of St. John the Evangelist 
takes place in the midst of grandiose figures, whose summary and 
trenchant delineation so strongly impressed Michelangelo that he 
used them as models for pen and ink studies. 

laced with these solemn scenes, so pervaded with a sense of truth, 
the observer forgets the passage of time and believes himself to be 
assisting at an actual event. Here Giotto is the direct precursor ot 
Masaccio 

lhe chapel of the Palazzo del Podesta (Bargello) seems peopled 
now with shades of the past; there the Paradise interests us particu- 
larly for its unique portrait of Dante, recovered in 1859 when its 
surroundings, once prison cells, were at that time restored to their 
original form. Here also the scenes from the lives of the Saints recalls 
the Scrovegni Chapel both for their decorative and artistic interest 


COMING AUCTIONS 





Oettinger-Wallerstein- Nestle et al. Sales 


INE English and French color prints from the collection of 
Prince Oettingen-W allerstein and other owners together with 
valuable old engravings by the great masters of the fifteenth, six- 
teenth and seventeenth centuries will be dispersed at public auction 
on June 160 and 17 at the galleries of C. G. Boerner, 20 Universitat- 
Strasse, | eipzig This will be followed by a sale on June 18 of the 
Nestle Art Library comprising fine bindings, manuscripts and valu- 
able miniatures. One June to drawings by old and modern masters 
including German, Dutch and Italian schools ranging from the s1x- 
teenth to the twentieth centuries will likewise be sold 
lhe Oettingen-Wallerstein Collection comprises such German 
masters as Altdorfer, Pieter Breughel, Cranach and a fine selection 
of Diirers, together with examples of Ruisdael and Martin Schon- 
gauer. Italy is represented by Canaletto and Guido Reni and France, 
among others, by Chardin, Fragonard, Greuze and Lancret. The 
subsequent sales are of corresponding importance. 
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OETTINGEN-WALLENSTEIN SALES: BOERNER AUCTION GALLERIES, LEIPZIG 


AN XVIIT CENTURY COLORED ENGRAVING AFTER DAYES 


Recent Auction Prices 





29 A collection of one hundred and nine- 
teen letters by Elizabeth Barrett 
Browning and ten letters by Robert 
Browning to her sisters Henrietta and 
Arabella Moulton-Barrett, 1846-59 .. 

93 Dickens’ A Tale of Two Cities in the 
original parts, with the advertise- 
ments; London, 1859; illustrations by 


Dr. A. S. W. Rosenbach $4,700 


ee ee ee eee Dr. A. S. W. Rosenbach 350 
122 Franklin’s first edition of The Defini- 

tive Treaty between Great Britain 

and the United States of America, 

original wrappers, uncut; N.p., 1783 James F. Drake, Inc 300 


132 George Gissing’s autograph common- 
place book, entitled Extracts from mv 
Reading, with the date “Ap. 1st/80" 


on front cover Walter M. Hill 075 
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147 A collection of letters and documents 
by Nathanael Greene, Quartermaster 
General of the American Revolution- 


ary Army, and other officers; June 14 


1777, to January 11, 1826 lorest G. Sweet 525 
199 The first edition of Keats’ Poems 

uncut copy, in the original boards 

London, 1817 Charles Scribners & Sons 750 
208-212 A series of autograph letters by 

Rudyard Kipling Taylor & Humbert 2,000 
259 Col. |. | Lawrence's autograph 

manuscript regarding the speech de- 

livered by Feisal, third son of Sherit 

Hussein, at the Peace Conference at 

Paris, in 1919 Philip Duschnes 575 
325 Baron Munchausen's Narrative of his 

Varvellous Travels and Campaigns 

im Russia; Oxford: Printed for the 

Editor, 1786 Charles Sessler 1,100 
407 An original miniature portrait of 

Washington painted from life by 

W. R. Birch C. V. Howard 1,000 


lhe sale of books, autograph material and first editions from the library of 
Mrs. A. Sorg-Walser held at the American Art Association-Anderson Galleries 
on May 18 and tg brought a total of $15,407.50; the important items follow: 


NO ITEM 


28 Balzac’s La Comedie Humaine, first 
complete English translation; one ot 
one hundred copies of the Memorial 
Edition printed on Japan vellum 
Philadelphia: George Harris (1900) 

197 Joseph Jefferson Edition of Washing- 
ton Irving's Works; New York: G. P 
Putnam’s Sons, n.d. One of two hun- 
dred and fifty sets 

228 Abraham Lincoln. Complete Work 
Edited by John G. Nicolay and John 
Hay. Extra-illustrated set in twenty- 
four volumes; Presidential Edition 

299 First edition in German of the famous 
Niiremberg Chronicle, completed in 
December, 1493; in sixteenth century 
binding. Nuremberg: Anton Koberg- 
er. 1403 ; ois 

302 The Works of William Makepeace 
lhackeray. one of fifteen sets of the 
Smith, Elder & Co. Edition, London 
i8T8-86. Extra-illustrated with origi- 
nal watercolor drawings 


PURCHASER PRICH 


Thoms & Eron, Ine $170 


Bought on Order 235 


Thoms & Eron, Inc 320 


Duttons, Inc 220 


Bought on Order 305 


lhe sale of paintings and American furniture, property of Mrs. Cornelius 
J. Sullivan held at the American Art Association-Anderson Galleries on April 


29 and 30 and May 1, 1937, brought a total of $509,477.50; the important items 
tollow 


NO ITEM PURCHASER PRICE 
62 White Tree Trunks, pencil and water- 

color by Cézanne; painted in 1883-87. George L. Phillips > 875 
67 Berthe Horisot’s Bord de Riviére.... CC. W. Kraushaar Soo 
-6 Madame Zborowska by Modigliani... J. H. Weitzner 800 
-> Cézanne watercolor, Les Grands Ar- 

bres; painted in 1885-86 ........... David M. Heyman 1,500 
78 Pencil and watercolor by Cezanne, 

The House on the Hill............. . D Atri 075 
-g Tahiti by Gauguin, signed and dated 
aa eee eP er ree Te Louis J. Harion 1,700 
180 Deux Fennes, pencil drawing by 

eee Ge ETE eee en rea Marie Harriman Gallery 


Oey 425 
187 Vase of Roses by Fautin-Latour.... C. W. Kraushaar 425 
201 Mother and Child, sepia wash by 


ne ae rene ere ee er bits \. Straus 1,050 
202 La Jeune Fille au Tableau de Cheve- 

let, pencil drawing by Seurat.. Louis J]. Marion 5,700 
203 Un Bras Lové, in pencil, by Seurat.. Raymond Kane 2,000 


The Editor’s Review 
(Continued from page 13) 


Since the Customs Service exercises a certain control, for instance, 
over precious stones and jewelry sold at retail in this country to de- 
termine if it has been correctly entered, could it not also supervise 
to some extent the destiny of so-called antiques which, though of 
modern manufacture, were “dressed up as old” even at the time 
they paid duty? If some indelible mark for the use of the Customs 
Service, stating that an object has been entered and paid duty as 
modern, cannot be successfully evolved, could not the Treasury De- 
partment demand a specially high duty or penalty for goods obvi- 
ously intended to pass as antiques? 

These possibilities we sincerely recommend to the Treasury De- 
partment as both the source of new revenue and, above all, as a 
protection for American citizens against the financial loss and the 
aesthetic nausea of fakes. A. M, F. 
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| Bignou Gallery, 32 E. 57th St. Twentieth Century Paintings, to June 30 ' GALLERIES 

GALLERIES | | REP NOIEI | 
MAYNARD WAL K 
' 

' 


Boyer Galleries, 69 E. 57th St. Paintings by Burlink, ¢ (RAINS AUCTION ROOMS, Inc.) 
ER DIRECTOR and Weston, to June 15 14 EAST 49th STREET, NEW YORK 


Telephone: Wickersham 2-0220 
Carroll Carstairs, 11 E. 57th St. Modern French Paintings, to July 1 





Contemporary Arts, 41 W. 54th St. Summer Exhybition Pleasure to 


June 0 
108 EAST 57th ST. che 
| Delphic Studios, 730 Fifth Ave. Alexican Art, to Sept. 4 

NEW YOR K 


Downtown Gallery, 113 W. 13th St. Exhibition of Small Paintings m Oil and 


atercolor by Leading nerican Artists, June 8-25 
i by Lead {merican Artists, June 8 


SSS Se Durand-Ruel, 12 E. 57th St. Nineteenth and Twentieth Century Painting 


to Sept. | 


P| EF RO TOZ Yd | lerargil Galleries, 63 E. 57th St. Six American Watercolorists, to June 22 


Findlay Galleries, 8 E. 57th St. Paintings by ¢ 


AINS GALLERIES offers ade- 

quate facilities for the 
proper display and dispersal of 
Fine Paintings, Antique Furni- 
ture, Bric-a-Brac, Bronzes, Tap- 
estries, Jewelry, Rare Books and 
other Literary Property. 
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Antique Paintings to June 12 A competent department is 
er - iit coth S ae ee ee Soe - maintained for estate sales and 
Obje« ts of Art French Art Gallerie 1 E. 57th St. Mox French Wi to June 30 Neel eta adeaneen Gon be Ot- 

an Karl Freund Gallery, 50 E. scth St. Ducks and Geese, to June 10 ranged on the property, prior to 


its exhibition and sale. Your 
communication will be held in 
strictest confidence. A depart- 
ment is also maintained for ap- 
praisals, valuation for insurance, 
transfer taxation, liquidation 
proceedings and other purposes. 
Sales for open dates on our cal- 
endar are now being solicited, 
and invitation is extended to dis- 
cuss with the galleries any mat- 
ter pertaining to dispersal of 
Fine Art Properties by auction. 


Those who wish to keep post- 
ed on the Galleries’ activities 


32 EAST 57 STREET. NEW YORK | Grand Central Art Galleries, 15 Vanderbilt Ave. Parnting and Sculpture, to 
; , June 15 
99 Via Mannelli Florence, Italy esi 


Grand Central Art Galleries, Fifth Avenue Galleries, Fifth Ave. at 51st St 


<i tee Paintings and Sculpture by American Artists, to June 15 


lhe Hampton Shops, 18 E. 50th St. Four Rooms in Modern Setting, to July 1 


JUI IUS I OWY | Marie Harriman Gallery, 61 E. 57th St. Modern French Paintings, to Sept. 1 
~ A | 


Arthur H. Harlow & Co., 620 Fifth Ave. Miscellaneous Prints, to July 1 


[INC.] 


High Grade 
Picture Frames 


| Frederick Keppel & Co., 71 E. 57th St. Miscellaneous Etchings, to Sept. 1 


Kleemann Galleries, 38 E. 57th St. American Paintings and Etchings, June 





7730 may have their names placed on 
: . , the mailing list gratis. 
Antiques & Reproductions Pheodore Kohn & Son, 609 Fifth Ave. Paintings by Virginia Snedeker, to & 8 
June 25 
RESTORING—REGILDING ; 
, SALES CONDUCTED BY 
RELINING M. Knoedler & Co., 14 E. 57th St. Contemporary Paintings, to July 1. Anthony N. Bade 
730 Fifth Avenue, New York | C. W. Kraushaar Art Galleries, 730 Fifth Ave. American Watercolors, to Edmund J. Clerk Leo E. Brotman 


June 19 
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| John Levy Galleries, 1. E. 57th St. Old Masters, to Sept. 1 


eam | Lilienfeld Galleries, 21 E. 57th St. Old and Modern Masters, to July 1 BELMONT GALLERIES, Inc. 


Guy Mayer Gallery, 41 E. 57th St. Contemporary Prints; Antique Chinese 


PAINTINGS By 
REINHARDT Plates, to July 1. Op Masters OF ALL SCHOOLS 


Metropolitan Galleries, 730 Fifth Ave. Paintings by Westchiloff, to June 15 MUSEUM EXAMPLES 
| GALLERIES ere rs satelite ait DECORATIVE WORKS of ART 
Midtown Galleries, 605 Madison Ave. Retrospective Exhibition of Paintings 26 EAST 55th ST... NEW YORK 





730 Fifth Ave., New York Shown Throughout the Year, June 7-30 


Milch Galleries, 108 W. 57th St. Group Show of American Painting, to July 1 


















Frances Miller, 24 W. 55th St. Designs for Rugs and Textiles, to June 15 


VING ART 


Montross Gallery, 785 Fifth Ave. Paintings by the Arthur Schwieder Group, D MODERN 


to June 15 


LIVIN 


o 






FREDERIC FRAZIER 


OLD & MODERN PAINTINGS 


Featuring English 
Portraits and Landscapes 


9 East 57 Street, New York 


Morton Galleries, 130 W. 57th St. Group Show, to July 1 





J. B. NEUMANN 


J. B. Neumann's New Art Circle, 509 Madison Ave. Living Art, Old and New, 509 Madison Avenue, New York 


to July 1. 









| Newhouse Galleries, 5 E. 57th St. Old Masters, to July 1. 


| Nierendorf Gallery, 20 W. 53rd St. Creative Art Education, to July 1 CHAO MING CHEN 


a ‘tates dies dnt - Chinese Antiques 
Frank M. Rehn Galleries, 683 Fifth Ave. Spring Exhibition, to June 9 seihiieiaaih te the United ell 
in 


|| 339-341 East 29th St. 


toto America’s first 
All-American Art Gallery ... devoted 
since 1892 solely to the work of na- 
tive artists of note and promise. A 
unique service to collectors, whose in- 


Paul Reinhardt Galleries, 730 Fifth Ave. Gouaches by De Chirico, to June 17 
quiries are invited. 





Schaeffer Galleries, 61 E. 57th St. Old Masters, to July 1 BALTIMORE, MD. 
MACBETH GALLERY , ; : 
1LE. 57th St... New York Schwartz Galleries, 507 Madison Ave. English and Continental Paintings, | 
to July 1 


DOWNTOWN 


IMPORTANT AMERICAN 


Sporting Gallery and Bookshop, 38 E. 52nd St. Sporting Books and Prints of 
the Derrvdale Press, to June 19 


VO 


BELLINI 


Marie Sterner Galleries, 9 E. 57th St. Fifty-six Artists—Fifteen Nationalities, | coatt 
WATERCOLORS - a Sent. ‘ | Paintings & Works of Art 
tot a LUNGARNO SODERINI 3 
1800 TO 1937 r) Studio Guild, 730 Fifth Ave. Paintings by Members, to June 12 FLORENCE, ITALY 
‘alker Galleries, 108 E. 57th St. Pe res of Tre » the Hoffman Sisters, 
113 WEST 13th ST.—NEW YORK ~< Walker Galleries, 108 E. 57th St. Paintin; f Iraq by the Hoffman Sister 


to June 10. 





Hudson D. Walker, 38 E. 57th St. Paintings by Contemporary Americans, 


os KROLL © BRUCE © STERNE 
Ferargil Galleries to June 12. 


ba " ? . iit ila SPEIGHT @ ETNIER ® LAUFMAN 
Westerman Gallery, 24 W. 48th St. Paintings by Lovis Corinth, to June 20. SHEETS © L.BLANCH @© WHORF 


Weyhe Gallery, 794 Lexington Ave. Collected Prints and Drawings, to Sept. 1. RITMAN ®@ SIMKHOVITCH & others. 


63 East 57 St... New York Yamanaka & Co., 68 Fifth Ave. Chinese Art of the Ching Dynasty, to July 1. Mi LCH rue 4 4 oes 
, es mS 


Frederic Newlin Price 








Howard Young Galleries, 677 Fifth Ave. Old Masters, to July 1 
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BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND 
IN ALL PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Inc. 


GANDER & WHITE 


(Formerly with Messrs. Cameron-Smith & Marriott, Ltd.) 


EXPERT ART and GENERAL PACKERS 
SHIPPING and PASSENGER AGENTS 


Offices: Packing and Storage Warehouses: 
NORWAY HOUSE ORMOND YARD 
21-24 COCKSPUR STREET GREAT ORMOND STREET 
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BOOKINGS FOR THE 1937-1938 SEASON 














































The last sale of the current season will be held 
on May 27. The period of the summer months is 
an advantageous time to arrange desirable book- 
ings in the 1937-1938 season for dispersal at 
public sale of art collections and libraries or 
portions thereof for combination with property 
of other owners in joint sales. Appointments for 
consultation with executives of the Galleries may 
be made. Summer hours will be from 9 to 5, 


except Saturdays and Sundays. 


CATALOGUE SUBSCRIPTIONS 





Four dollars for the art department series and 
four dollars for the book department series 
(Canada and foreign five dollars) is the subscrip- 
tion price for season’s catalogues. If purchased 
singly, the cost of catalogues over a season would 
amount to ten times the cost of the subscription. 
The careful attention given to details of text and 
format in their production is the basis for reliance 
on American Art-Anderson Galleries catalogues 
as guides to sales and justifies their use as refer- 
ence works. During the season just ending, some 
of the outstanding catalogues issued have been 
those for the American collection of Herbert 
Lawton of Boston, the Chinese porcelains of the 
J. Horace Harding collection, Gothic and Renais- 
sance art belonging to Mrs. Herbert Shipman, 
art property of the Insull trust estate, modern 
paintings and drawings of the Cornelius J. Sulli- 
van collection, engravings and etchings of both 
the Stern and Stein collections, the sporting 
library of Fitz Eugene Dixon of Philadelphia, 
and the George Allison Armour library. 


De luxe catalogues, such as that of the Genevieve 
Garvan Brady collection issued this season, which 
was specially bound and contained color and 
gravure illustrations, are not included in the 


subscription price. 


HIRAM H. PARKE, President 
OTTO BERNET, Vice-President 


ARTHUR SWANN, 2nd Vice-President 
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FRANS HALS 


LOAN EXHIBITION OF 
THE MASTER’S PAINTINGS 


JULY TO SEPTEMBER 





AT THE FRANS HALS MUSEUM 
HAARLEM, HOLLAND 
IN CELEBRATION OF THE 75TH ANNIVERSARY OF THE 


FOUNDING OF THE MUSEUM: 100 PAINTINGS FROM 
MUSEUMS AND PRIVATE COLLECTIONS EVERYWHERE 


ST 
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